SHAHIDUL ALAM
STEPS DOWN FROM
LEADERSHIP OF BPS
(BANGLADESH
PHOTOGRAPHIC
SOCIETY)

ALAM
ESTABLISHES
DRIK PICTURE
LIBRARY

GULAM KASEM
DADDY'S PHOTOS
ARE PRINTED FOR
FIRST TIME WHEN
HE IS 96
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LAUNCHES ANNUAL
CALENDAR
FEATURING
BANGLADESHI
PHOTOGRAPHERS

NEW YORK TIMES
RUNS PHOTO
SPREAD OF
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DRI CALENDAR DRIK

OF 1971 PHOTOS CALENDAR
RELEASED ON PRINTED IN
WAR'S 25TH FULL COLOR
ANNIVERSARY FOR FIRST TIME

DRIK LAUNCHES
OUT OF FOCUS
CHILDREN'S PHOTO
GROUP

DRIK SETS UP
LINKWITH
MOTHER JONES
MAGAZINE

WORLD
PRESS
PHOTO
COMES TO
BANGLADESH

DRIK

MAP PHOTO
LAUNCHES AGENCY
EMAIL SERVICE FOUNDED
IN BANGLADESH
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WOMEN'S [RAECKOERIMINUTE BANGLADESH
PHOTO COLLECTIVE POPULATION
ONNO CHOKHE DEKHA REACHES
HAS GROUP SHOW AT ON
SHILPAKALA ACADEMY LG

RASHID TALUKDER
1971 PHOTO OF
BAYONETTING IN
PALTAN PUBLISHED
FOR FIRST TIME
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BRITTO
ARTS TRUST
COLLECTIVE OF ; -
BANGLARIGHTS ARTISTS FORMED CHOBIR HA
HUMAN RIGHTS OPEN AIR ART

MARKET OPENS
NETWORK ) NEAR CHARUKALA

LAUNCHES

DAILY STAR
NEWSPAPER
SETS UP VIRTUAL
PICTURE DESK

FIRST DRIK UNITED NEWS FIRST BANGLA
CALENDAR TO BANGLADESH "?'E\l)-(r'll'-lBROOOP}?IEg?TYED
LOOK AT AND DRIK
BY DRIK'S
FAMILY LIFE gg&Ug’L—'SH RAHNUMA AHMED &
e MANOSH CHOWDHURY
HERITAGE
‘POSITIVE LIVES’ IS
FIRST DRIK CALENDAR BLACKBERRY iﬁb@gxgﬂjﬂz
FEATURING GAY MEN LAUNCHES
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BENGAL
GALLERY
OPENS




160TH BATCH OF
BASIC PHOTOGRAPHY
COURSE AT
PATHSHALA

MAJORITY
WORLD™

DRIK PUBLISHES APPLE /)

DHAKA PRESS FIRST BOOK IN LAUNCHES ([/\1
DRIK LAUNCHES PHOTOGRAPHERS BENGALI ON iPHONE WITH e
MAJORITY WORLD START USING PHOTOJOURNALISM 2.0 MEGAPIXEL !l

CAMERAS "

BRITTO

ORGANIZES

‘OFF THE BEATEN PATH'
EXHIBITION

KUNDA DIXIT
PUBLISHES
NEPAL BOOKS
AT CHOBI MELA

KONICA-MINOLTA
CLOSE DOWN

NOKIA
ONLINE CAMERAPHONE
YOUTUBE
LAUNCHES PHOTOGRAPHY OVERTAKES
FACEBOOK AND ) ‘ e CLUB TTL (THROUGH KODAK DIGITAL
FLICKR LAUNCH - IKONICA MINOLIA THE LENSE) CAMERA SALES

ESTABLISHED




DHAKA ART
CENTER OPENS

INSTAGRAM
LAUNCHES

PATHSHALA
PUBLISHES
‘UNDER THE
BANYAN TREE'

FACEBOOK
BECOMES
LARGEST
ONLINE
PHOTO HOST

Lazzi]

DHAKA ART SUMMIT,
COUNTER FOTO
SCHOOL,

AND

KAMRA JOURNAL
BEGINS

KODAK
CLOSES
CAMERA
BUSINESS

TASLIMA AKHTER’S
‘LAST EMBRACE’
BECOMES ICONIC
IMAGE OF GARMENTS
FACTORY TRAGEDY

"1134" EXHIBITION
ON GARMENTS
INDUSTRY TRAGEDY
OPENS

FIRST WEDDING
PHOTOGRAPHY
CONFERENCE HELD

LIVESNOT NUMBERS
Ducbated o e uertd ks gk

NOKTA PUBLISHES EZ\EZSC'#EZA
TRANSLATION OF
: PHOTO CLOSES AND
ON PHOTOGRAPHY’ GRAPHY
COURSE ABDUR RAZZAQ
FOUNDATION

OPENS IN SAME
BUILDING




COUNTER FOTO
OPENS 'FREEDOM’
EXHIBITION

APPLE
LAUNCHES
IPHONE 7 WITH
DUAL CAMERA

200TH BATCH
OF BASIC
PHOTOGRAPHY
COURSE AT
PATHSHALA

CHOBIR HAAT
FACES PRESSURE
FROM AUTHORITIES
TO CLOSE DOWN

BIGITAL SECURITY
ACT PASSED WITH
WIDE POWER TO
PROSECUTE ONLINE
IMAGE AND TEXT

SHAHIDUL ALAM
JAILED FOR 107 DAYS
FOR HIS ONLINE
REPORTING ON
STUDENT PROTESTS

PATHSHALA
BEGINS CLASSES
UNDER DHAKA
UNIVERSITY
GRANTING

BA DEGREES

KALAKENDRA
(CO-FOUNDED BY
MEMBERS OF
DHAKA ART
CENTER) ENTERS
FOURTH YEAR

Eighieen vears is a leng time,
measured by tecicnic changes in what
is expecied, :1\.\::3 ied, or challenged

in |,huu>c raphy. Steve V(:Curry’s
Aighan Girl (i )254) might still be
taken icday, but the audience \\"‘uI'I

immediately raise sharr f|ues 3NS.
The JLI|"]()()I of the wesiern gaze is no
onger ‘willing’, and is shosting back,
with camera and pedagogy. Chobi
Mela (CM) played a role in all this,

creating a Glebal Scuth i Olu\.JI']PhV
coniext over iwo decades. As Asia’s
Tirst phul()Cﬂ’]]JI y bignnial, it had
a regicnal ripple effect, ingpiring
ariinity groups in i\ gpal, India, China
and elsewhere. While Western
photegraphers were challenged on
ethics and methods, Chobi |\’ sla also
taced eveluticn and rupiure. If vou
compare images irom CM | (’ 000
and CM IX (2017), the early years
carry a fever of fighting ingquality
through the camera. By the second

decade, works had alse turned

towards autckicgraphy, abstraction

and surrealism. In I.h(: vear \,T CM I

(' 006), Pedro &I WIote: I_\/ Eryone
s$a |*h"'(~'r'1|“h 15 thesc days.” Four
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vears later, in 2010,
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hotographs?’ A

fl(:(:'\fl(: on, boih questions are setiled
iacis — we live in a world \,h—1|,<,cl Iy
iechne oc &g that made everyone a

photegrapher.



